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Aim of the Presentation

I plan to discuss:
1. My own research on developing 

talent

2. The Avalanche is Coming ςreport 
on higher education

3. Redefining Music Studies in an Age 
of Change - report from College 
Music Society (USA)

4. The need to constantly update and 
redefine what we do



 

Students tend to give up if they are unable to imagine 
themselves as musicians into the future



Understanding Student Needs

What students do: behaviours

What students think: cognitions

What students feel: affect



Understanding Student Needs

Music training: 

Finding a balance between

ÅSkill (physical)

ÅWill (mental - motivation)



Performance Phase
Self-Control
Self-Instruction

Imagery
Attention Focusing

Task Strategies

Self-Observation
Metacognitive Monitoring

Self-Recording

Self-Reÿection Phase

Self-Judgment
Self-Evaluation

Causal Attri bution

Self-Reaction
Self-Satisfaction/Affect

Adaptive/Defensive

Forethought Phase
Task Analysis
Goal Setting

Strategic Planning

Self-Motivation Beliefs
Self-Efþcacy

Outcome Expectations
Task Interest/Valuing

Goal Orientation
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Student ςTeacher &Teacher ςStudent 
Interactions During Lessons



Samples of 4 Different Teacher-Student Interactions 
During Beginner String Lessons


