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SPOTLIGHT

The 8th SEADOM Congress:
Student Experience
Sulwyn Lok, YSTCM Singapore

O

n 22 March 2016, 5 students from
the National University of Singapore
Yong Siew Toh Conservatory of Music
had the honour of attending the 8th
Southeast Asian Directors of Music
(SEADOM) Congress 2016 “Inspiring
Fresh Evolution” held in Vientiane, Lao
People's Democratic Republic. Led by
Associate Professor Ty Constante, the
team comprised of violist Ho Qian Hui,
cellist Celia Wang Xiru, flautist Mark
Yeo, tenor Baek Jong Woo, and ruan
musician Sulwyn Lok.
Given the theme this year, students
from various countries were invited
to participate in the congress and its
presentations in hopes of raising awareness

of the current situation, initiatives, and
future direction of culture and music
education in the region. By engaging in
discussions with international directors
of music, new insights were shared
and obtained - inspiring new ideas
and igniting the passion in youths for
advancement in those areas.
The keynote speech was given
by the Thai Ambassador to Lao PDR,
H.E. Noppadon Theppitak, where he
spoke of the past, present, and future
of music and culture in ASEAN. Many
other guest speakers gave presentations
over the course of the congress, with
the most memorable being that of Ms.
Mist Barbara Thorkelsdottir, founder
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of the Department of Music, Iceland
Academy of the Arts and former Head
of Academy of Music and Drama,
University of Gothenburg, Sweden.
An inspirational figure, she eloquently
communicated her ideas of what it means
to lead and how one can inspire growth
and change.
What made this year’s congress
different was that students this time
were not merely passive participants.
For the first time, the students were
brought in to embark on the SEADOM
Performance Project, facilitated by A/P
Constante and assisted by Mr. Juckrit
Charoensook (Instructor, String and
Chamber Music Department, College of

Music, Mahidol University). The pool
of students was divided into 3 smaller
groups, and each group was given
about 3 hours to improvise and come
up with a new composition. The three
compositions from each group were
then joined together, ordered logically,
and re-orchestrated to be played by the
entire group of musicians instead of
just the small group, so musicians had
to learn one another’s parts or come
up with their own part that could fit in,
forming a whole new piece.
17 student instrumentalists from
7 countries came together to form a
fusion orchestra of sorts, and what a
spectacular combination it was: Khene
(Laotian instrument, mouth organ with
multiple pipes), Wot (Laotian instrument,
circular panpipe), Kachapi (Laotian
instrument, lute), Dan bau (Vietnamese
instrument, monochord zither), Zhongruan
(Chinese instrument), Violin, Viola,
Cello, Flute, Clarinet, Alto saxophone,
Voice – Soprano, Voice – Tenor, Various
percussion instruments.
With such an interesting mix
of instruments, it seemed initially a
challenge for them to all fit together,
but I was pleased to realize that I was
dealing with something personally
familiar - traditional instruments and
improvising on them. This allowed me to
easily facilitate improvisation and musicmaking in my group, which had a khene

player. It was great fun working with
everyone as, be it players of traditional
or western classical instruments, they
were all fantastic musicians. Prior to this
trip, I may have heard of those ethnic
instruments but have never gotten the
chance to be up close with them and now
have a better understanding of them. It
was really inspiring as a musician and
composer! Certainly, I do hope to work
with these instruments and friends I
made in the future and also bring about
a greater appreciation for them in the
global audience.
Through this project, I grasped a
greater meaning of how music can be a
universal language. It was amazing how
we pulled off a great composition at the
end when many of the musicians spoke
little English - we really communicated
with our music and body language in the
music, and demonstrated certain ideas we
may have by playing on our instruments,
singing, or using hand gestures to, for
example, show the phrasing.
The energy of the students was
let loose upon the delegates on the final
day of the congress. The performance
was an astounding amalgamation of
music styles and zealous playing, and
was extremely well-received by the
audience, many of whom came up to
me later on to tell me how great it was.
For me, this project is one of the
finest examples of how music can bring
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people from around the world together.
We have all became good friends with
one another, and talked about plans to
come together for future SEADOM
Congresses projects.
Just as how the final segment
of the performance reminds one of a
Malay wedding in Singapore with all
the festivity and exuberance, perhaps
this is indeed a marriage where ASEAN
cultures and youth come together for a
new future. The marriage vow? To stay
committed to our shared responsibility of
pushing the boundaries of development
in SEA through music and education.
You may visit this link to watch
the performance recorded and uploaded
by Ty: https://www.youtube.com/
watch?v=ig7ncOBqnFQ

SPOTLIGHT

The 8th SEADOM Congress:
Participants’ Feedback

F

eedback from SEADOM members and guests attending the
2016 SEADOM Congress in Vientiane, Laos. We hope that
you found it informative and worthwhile. Thank you for your
comments and suggestions.
“Excellent platform for discussion of very important issues”
“A highly successful congress, Congratulations and thank you.”
“Give more group discussion”
“Student Project >
”
“More traditional music performances”
“Let’s keep in touch more each other”
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SHARE with THEME CHAIRS

Classical Guitar Master Classes
UiTM, Malaysia
Paul Cesarczyk,
SEADOM Theme Chair (Quality in Learning and Teaching)

S

hortly after attending the 2016
SEADOM Congress in Vientiane,
Laos I visited Malaysia to teach two days
of master classes at the Faculty of Music,
Universiti Teknologi MARA. The event,
which took place on April 11-12, 2016,
was an opportunity to build on some
of the educational themes raised at the
congress by working with ASEAN students
preparing for a career in classical guitar
performance. Dr. Nathan Fischer, head
of guitar studies, organized the classes
with support from Dean Dr. Ramona
Mohd Tahir, a member of SEADOM’s
executive council.
It was clear from the outset that
the guitar department at UiTM has

excellent potential. Their learning is
method-based and generally integrated
within a wider knowledge of theory and
style. Students performed a wide range
of repertoire with technical assurance
and musical comprehension.
The teaching emphasized
more effective and expressive sound
communication, strict rhythmic discipline
and the need to aim for performances
with more professional polish. The event
culminated with an open discussion
about the future of the instrument in
Malaysia that will be featured as part
of Dr. Fischer’s article about the guitar
in Malaysia in an upcoming issue of
Soundboard magazine, a leading classical
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guitar journal.
Working with regional colleagues
is always a rewarding experience. In
this case a SEADOM context proved
to be enormously valuable in building
a platform for future collaboration and
a continued sharing of pedagogical
expertise.

ASEARN- A Sound Installation
Exhibition Museum Siam, August
to January 2015
Jean-David Caillouet
SEADOM Theme Chair (Celebrating the New)

T

he way the land is shapes and
is shaped by its inhabitants has
an impact on differences in musical
production, Terry. E. Miller
To celebrate the official opening of
AEC (Asean Economic Community)
last year, Museum Siam in collaboration
with Silpakorn University and PGVIM in
Bangkok decided to curate an exhibition
to celebrate the cultures of ASEAN.
The exhibition, operating under
the banner of A S E A (R) N, used sound
as a its central medium to investigate
and explore the rich cultural diversity
of the countries of Southeast Asia. It
included a sound and video exhibition, an

interactive immersive sound installation
and informative media.
This five month project also served
as a platform for peripheral activities
including performances, talks and film
presentations relating to its central theme,
encouraging visitors to open their eyes
and ears to the sounds, stories, histories,
tastes and tales of the region.
Engaging in a collective dialogue
from their own respective cultural and
geographical location, the sound artists
involved in the project were invited to
contribute sonic responses to a selection
of themes and sound categories. From
human activities and musical cultures to
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the rich repertoire of natural environments
and passing through religious, social or
political sounds, this event was a real
opportunity to collectively reflect on the
present, past and future of Southeast Asia.
You can also hear some of the
sounds and read about the project on the
ASEARN website:http://asearn.com/
A video playlist with many of the
talks and performances that took place
can be accessed:
h t t p s : / / w w w. y o u t u b e .
com/playlist?list=PL_
sn3UlNxx4du5I3G5iw17NahCiX1Glat

LASALLE’s School of
Contemporary Music
Justin Hegberg
SEADOM Theme Chair (Student and Staff Opportunities)

L

ASALLE’s School of Contemporary
Music is in the process of completing
an extensive and comprehensive curriculum
review and enhancement exercise for its
program’s Diploma in Music, Diploma
in Audio Production, and Bachelors
Arts (Music).
The school continues to lead in
innovative approaches to music pedagogy,

and we have expanded our curriculum
for greater emphasis on technology,
collaboration, improvisation, and
creating independent and creative music
entrepreneurs. The environment of an
Arts College allows use to engage in
cross and interdisciplinary collaborations
with diverse faculty, such as Dance and
Theatre, Film, Animation, Broadcast
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Media, Fine Arts, and Fashion.
We are excited about enhancing
these areas to continue our focus on
innovation, creativity, collaboration,
and excellence.

WHAT’S ON

PGVIM INTERNATIONAL SYMPOSIUM
“Music and socio-cultural developments of the ASEAN”

7 - 9 SEPTEMBER 2016
Princess Galyani Vadhana Institute of Music, Thailand

F

or its 3rd International Symposium,
the Princess Galyani Vadhana Institute
of Music will reflect on Southeast Asia’s
current transitional period following the
creation of the AEC (Asean Economic
Community). In this time of economic,
social and socio-cultural integration, how
can music help connect our voices and
transcend our differences? To what extent
can music communicate knowledge and
create connections between people of
different cultures? How can musicians
and educators contribute to a sustainable

socio-cultural development of the
ASEAN community? We are inviting
music scholars, practitioners, educators,
and other music related professionals,
both local and international, to submit
research papers and creative works to
be presented during the symposium. All
musical disciplines such as performance,
composition, pedagogy, musicology,
as well as interdisciplinary projects are
welcome.
Please submit one of the following
by the 1st of August 2016:
1) Research paper
(5-10 pages, A4 or not exceeding
5,000 words) with full-length spoken
presentation, which may include a live
performance element (20 minutes + 10
minutes discussion)
2) Creative Research Summary
(2-4 pages, A4 or not exceeding
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2,000 words) with a short spoken
presentation to present a creative
work in progress
(10 minutes + 5 minutes discussion);
3) Research poster A1-size
textual/graphic presentation
For more information, please visit
http://www.pgvim.ac.th/sym
All presenters will be given a
symposium pass giving them access
to all events. The pass also includes
coffee breaks, meals, concert tickets
and symposium package.

SHARE with CHIEF

Joseph Bowman
SEADOM Chief Executive
It is a pleasure to write for the
first SEADOM Newsletter release.
In an effort to make spread the word
about events, activities and news from
our members and from the association,
we thought that a regular newsletter
would be the best way to do this. Please
consider sending news from your school
to share with our members.
The SEADOM Congress at the
National Cultural Hall in Vientiane,
Laos this past March was an incredible
experience for those who participated

(and there were a lot of you). We had
over 120 participants from 40 institutions
which is double the number from 2015.
SEADOM is growing - and you are all
a big reason why! We want to continue
this growth and positive energy by
adding members from every SE Asian
country, and spreading the word about
SEADOM and its benefits. Please help
us with this!
For 2017, the Congress will be
held in Yangon, Myanmar on March
23-25. Our SEADOM Members from

SEADOM OFFICE
College of Music, Mahidol University
25/25 Phuttamonthon Sai 4, Salaya
Nakhon Pathom, 73170, Thailand
Phone: +66 2800 2525-34 ext. 233/ 241
Fax: +66 2800 2530
Email: contact@seadom.org
Facebook: SEADOM - Southeast Asian Directors of Music
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Myanmar are excited about the chance
to showcase their music and musicians
on this stage, and there is a great
opportunity for continued growth and
development. Make plans to attend and
remember - Please tell your colleagues
at other institutions about SEADOM!

